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ing demonstrated, as he so often does, his ability
to make drama of acting quality, deliberately
chose in other cases to forfeit a certain amount
of stage effectivism, for the sake of dealing with
his subject in a way best to convey his ideas. In
fact, it is part of Shaw's originality that he has
dared to introduce unstagy matter into the thea-
tre and given it sufficient theatric appeal to keep
it there long enough to carry a message to folk
ready to receive it. It is perfectly safe to say
that the author himself never imagined the acting
value of " Getting Married " to equal that of
" Candida " or " Mrs. Warren's Profession." But
he wished to put a thorough discussion of mar-
riage upon the boards; and gave it enough of viva-
cious life and novel interest to make it amusing
to a general audience. He threw it into one-act
form because he knew he did not have a story of
sufficient constructional value to justify the usual
form; a fact in itself illustrating his freedom
and skill in stage architecture. And his subject
being, as it was, intensely contemporary and his
characterization and dialogue as usual brilliant,
he was able to overcome, to a great extent at
least, the natural objection brought agiinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
